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In the morning of the xvorld 

Brahma made Man, 

blit being di.s.^afisfied and 

leantino; to do better, 

he started upon 

a second creature: W oman. 

the sec 0 71 a creature , ,, , , , , . 

ror this ta,sk he took 
a handful of earth and 
something jrom the' sk\. 
he took the xeild leind and 
icatei Jrom a cjuiet stream, 
he took the mango and the nudon. 
the pomegi anate , 
the grape and the fig, 
he took a ^lender tree and 
the coloured parrot that 
screeched in its topmost blanches, 
he took something from a spanOiC, 
some part oj a pigeon 
and of Cl peahen, 

he took the gentle^ heart of a lamby 
the wild deer's grace and 
the tiger's temper — 
these and the many other 
sieeet and xeild things, 

Brahma took and mingled 
leith care to make this 
second creature. 

And when his labour of 
love icas done, 

Brahma sat back, 
aiid smiled and smiled.. 
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a word from the photographer 


] n ^ s 1 p I (' I i R \ s wcic taken (luiiiio loin \c*ais ol almost (onti- 
iiuous ^vaIulc^ln^ thiou^hout India. \\ Ink* l)i<)a(ll\ spcMkin^. m\ suhjtHi \\as 
rhe Indian ])C()])le, mv emphasis had been on the <listiessino conditions oF 
their li\ c‘s. thcar po\ ei t\ and \\ iet( hc‘dnc‘ss and their r<*p<‘atc*dl\ manilc^si u‘\olt 
against it. 

That oul ot m\ assionments oF famines, e|)i(U‘mics and slum conditions, 
1 could collect so main jnc tines of smilini;, handsome women is not how- 
e\er entiieh stiam^e. K\en in the midst of all these a *piett\ i^iil is difficult 
to resist, ft is reassuring to find hei so olten. She' hcauleiis a cliscouiaged and 
a j)oor j)eo])le insidiously taught bv leligion and custom to tuin a\\a\ 
from all jo\. I ha\c j>hotographed her because she ic^])U‘sc*nls the \ouih, 
charm and \iialit\ whicli are not \ci cjuite destro\ed in such a ])eople. and 
which ajjpear as ii lepressibh as the hunger 1 had gone to ]) 0 ]ira\. 

riiese women belong to the poorest masses of India. I ha\e found them 
among con -w'orkei s on the Malabar coast, in the aboiigmal highlands and 
the jungles of Assam and in the mountains of Kashmir. 1 have found them 
too in our \ast plains, in wheat and padch fields and fishermen s huts and 



ill tlic s(|uali(l icncincnis ol (!akiitia, Delhi and Boinbav. Anyone Avho has 
been close lo them cannot but feel deeph that the poorest are the least 
distoiied of oiu people. I his feelino I ha\e tried to relay and I make no 
apologies foi i epreseni int; in this \oliiine onlv the \vomen. 

Oil! pioiul old cixilisation s\ siemat icallv deorades woman. It completely 
denies hei an\ fieedom and it cannot be said that it encourages her charm 
and \ouih. Hut I did not intend these photographs to bear out the old story 
of tile sad, sad Indian ^voman at all. She can be as gay as anyone woidd 
like hei to be and she is blight enough, beautifnl and sensual enough to 
insjiiie lier men to li\e. 1 ha\e often wanted to compile her pictures into a 
book. 

I am giaieftil to all the peojile — -thex are too main to be named here- — 
who took me to peasant homes in dilleieni parts of the coumrx and made it 
possible for me to take these photographs. 


foreword by Kim Christen 


Ask the a\ci<iii,c‘ man al)i()a(l: wlial is India? and he will sa\ ilial il is die* 
'Faj Mahal, ()/ iIku it is a busier with a set -iicc ke*(l \uhurr ou llu‘ hiokcat 
roof: he will sa\ that India is a lai lellow sitting in a pan ol s(ales balaiu 
a pan of ^^old and ptccious stones, that it is a U‘pca ai laiiL^e ui)on a j^aibai^e* 
|)ile in the hun^n (()ni[xin\ ol do,u,s and ci'ows; lu' will sa\ that India is a 
piincess, bejcwt^llcal and niosi beautiful n; that it is the l)i(wvn bones ol a j^itl 
in a Caleuita i^iiuei at whose leathetn bi easts a babe (b\l\ siieks and su|)s. 

India, \ou will be told, is a land of extieines. And how shall anvoiu* 
abroad e\er know otherwise while tlu‘ face and thc‘ Irvine ol this (ounti\ is 
in\ariabl\ presented in onc‘ of these' two wa\s: ])ainte*d, exotic, oltcn 
debauched b\ wealth and e\cessi\e satisfactions, ot . altei nat i\ eh , pool bc‘\ond 
imagining, pitiable to the point of horror, iniseiable, nialshapen, monstrous" 
It is alwa\s one thing oi the other. In India there is no nonualc v it would 
seem. Xo middle wav between fatness and famine, riches and wretchedness. 

But these phoiogiaphs are also of Indian people. And these jjeople, it is 
claimed, more propcrlv lepresenl India than an\ rajah whea ridiculouslv 



beside a dead li^ei or an\ be^^gar that avails upon a city pavement, 
toi these people pro\ ide bv far the greater part of the countr\\s four hundred 
and more millions. 

d’hese people are materially poor, but this is not so onh because thev are 
Indians: it is also because thev are peasants and labourers, and that is the 
wav of the world it seems. Vet, in spite of being both poor and Indian, 
their Ijellies do not flap ^vith famine and their eves are surely bright. 

So tai there has been shown onlv the sad face of India. But deeper 
than the* religions and the politics that twist their minds and trouble 
their eagei hearts, people are much the same the world o\er: they laugh 
when it is time foi latighter and eej) t\hen it is sorrow's season, they 
aie sudden to anger and (]uick to forgi\e, sometimes the\ are seized bv 
biutal moods, sometimes aie tided o\ ei b\ tenderness. Deeph it is the same 
with the pool and unschookxl ilie wide woild o\ei, but so fai there lias 
bern shown onl\ the one hall ol the Indian heait. 

I-Ieic‘ is the other. 1 Ieu‘ are happx Indians, plimip and smiling and 
proud with lile. These people's lives ha\e iheii lull shaie of sorrow, but 
luac' ihe\ aie sliown in their more meir\ moods siiue almost e\er\whe]'e 
<*lse the\ ha\e been sliown oid\ miserable. 

So luae then are no lejieis, child-w i\es. temple harlots, c ra/\ loons. Here 
ate pc'ople that aie stiaight of limb and sound of mind. And thev are 
Indians. Oidinaiw Indians who live onlv ordinar\ lixes, the men amongst 
them waking with an earh sun, xvorking the dax long in their lields and 
x\ hen the sun show s red on the hills, xealking home to the coinpanv of friends, 
sitting doxvn iluai to haxe food and (bank, Iving cloxcn later to knoxx' love 
and the sighing bodx and a well earned sleep at last. 

It is a simple dav, but it must seem to ask an extraordinary strength 
of the women amongst them: those xvho smile from these pages. The peasant 
xcoman must be the lirsi from sleep: she must crouch over the fire and 
feed her familx: later she must bend her back in the fields and later 

lo 



return to the village, again to the smoking fire and the meal making. And 
when the brass pot^ are bright again she is free then to give her mouth to 
some lover in a thicket, or her breast to a child at home, or her bodv to a 
husband whose hungers are of manv kinds. 

To a man in a city such as I, it must seem burdensome to be an Indian 
peasant woman, and yet thev appear to smile more readilv than their urban 
sisters who arc saved b\ civilized comforts from the full weight of being 
women. 

The people in this book are all women. There are at least four reasons 
for this: the pholograjjher, the publisher, the designer and the present 
writer. They are all men. And men like to look at women. The selection 
is based tipon consideiations that are no more — and no less — noble than iliat. 

Of all those who are responsible for this book I am the onlv one with 
a white skin. \ei 1 am as eagei as anv about it if onl\ because it proxides 
some e\ideiKe for those aiguments I sometimes entet in defente of India 
as 1 know it anti lo\e it: a defente that is made both here and abioad 
against those who mean to sing Intlia's ])rais(‘s. 

Intlia, such persons insist, is a s])irilual land, and lor love of India 
I strenuously tleny it since I know that by ‘spirit* they mean oidv what i.v 
bloodless and bereft of life: thev mean solemn wortls anti eyes avei ied fiom 
the green and scarlet earth: they sav ‘s]>irit' and show onlv cold, incapable, 
hearts: thev say ‘j)uritv' and slunv onlv jM)vert\ of impulse. 

So I am always eager to assure such persons of India’s sensual liie. 
But thev are unbelieving and when I speak of the bodv of India they 
murmur : Maya. 

I am not one to know of such things, but if the body is an illusion, it 
is a sweet illusion surely. And if I am still an infant in my understanding 
of such things, I cannot vet be persuaded against the bodv any more than 
a child can be persuaded against the pleasure it finds in the shadow 



lhai dancer on its cradle, or than a lunatic can be persuaded against 
the dream that sends him dancing down the grey streets, or than a lover 
can be persuaded against the feeling that lets him hncl in the prose of some 
plain girl's presence, rainbows and leaping fish, the softness of doves, all the 
flowers and fruits of summer. 

The body is a street illusion I sav, and I would ts ish to be left tvith my 
infant ignorance, my mad dance, my blind love if the ending of the illusion 
is to lease me mean and miserable as these wise men seem to be. 

\Vh at is wisdom when foolishness means Howxrs in the hand? 

So I am ;j,lad of this book because it shows that India has a body too, 
;ind that this coiinti\ ^vhose sun first saw me is not inhabited by only sun- 
less persons: those who bruise their bodies with idealism and those who 
lo\e a word moie than a world and argue through the day and the night 
witliout e\er knowing that the sun is warm upon the shoidders or that the 
skv is e\er pricked by stars. 

India is already too well known for its mental and j)hysical emaciates. It 
\\arms me to see that these women of India are lovelv flesh and lively blood. 

A i)it too flesh and blood for some it seems, for I am told that there 
ate some who will blush at the breast of a girl such as is shown here. It is 
hard to reali/e, but I am assured that it is so. The photographer himself has 
been accused of uncovering the charms of the coastal girl shown here, and 
I know' of an anthropological work that brought letters of abuse and 
accusation to its author because the persons under study belonged to a 
tiibe that satv no need to put a cloth between the bright sun and the breasts 
of their wc^nnen. 

Such ‘pure’ i)rotesis accompanv pornography. Behind the back of every 
solemn prtide and puritan is a sly man selling ‘hlthv pictures'. It is the 
‘ptiriiv’ of such ])ersons that makes pornography so gainful a trade. The 
same fear of life that inspires these protests, inspires those impotents wTo 



do not dare to ha\e the whore thev hunger after and who therefore 
seek a safer satisfaction in the naked pages of a ‘Xaturist* magazine or a 
collection of ‘Art Studies', 

Surely dishonesiv is the onlv indeceiu v. 

These pictures are not ‘ait studies': these people are not ‘naturisis'. 
^\herever unclothed, the\ are so by natural habit, thev ha\e not taken off 
their clothes for an\ base or ideal end. And if tliei e is here — as there seems 
in some instances — anv exidence of conscious jx)stuiing, it is a diiierent sort 
of display to that indulged bv those photographer's models who oiler their 
doll-like bodies as examples ot the ‘female form dixine’. 

The girl from Malabar shown here is not posing ior an artist: it is for 
a man that she twists and smiles and turns and wordlesslx saxs: Am 1 
not beautiful? 

It is not art, l)ut more nearlx related to that motixe x\hi(h ojiens the 
<hampa tlowcr and lights the scarlet torches of the coial tiee: iliat causes 
coloured lish to chase each other round the (?ipe ol (.omorin, and goats 
to leap gav U])on the mountains xchcai the melting snows announce spiing 
in Kashmir. 

It is the xvav of the natural xvorld, the xvax ol the moon with a wave, 
the xvax of a maid with a man. 


i: Peasant girl 

\ro}n the eastern United Proviiices. 

1 found her an}0}ig 

a groul? of lun'x’ester.s 

0)1 a late Mirufuer nioiniing. 














(u)} troin F(l(ij){il, Malahar. 

“// ///r (l{{\\ c)}d 
I (I ^Li)()}{j) ol (luldrcn 
(tnd tins ^irl 
( ()nu}}<j; d()xv)i the road 

,s//r//,s from the seediorc 
lor lour (unuis a dux. 

She xeus \h\ at the stu) i. 











lo: Iro/n tlu' I roiitun'. 

.\jt(’r (I v'/s'// to Jfunui-Milid 
^ ///t'('rs/7v ()}} tJjc oufshirh of Drllii 
J sdic (I (j^rodj) of h(Oidso}n(\ 
tiltli\, Jidppy cluldrc)} (uid foJlou'cd 
thnn to d tattered Cdiup, 

Th(’ men were s]{sj)irions at fir^t 
but later allowed me to photofiraph 
their women aUo. 


it: (hiu) ;j^ni Iroifi iJic hojdo 
of l\^(nn (Old BiovyaJ. 

S//r had (ouu^ doirn frooi 
thr hilh for tlu’ uii’hh luifit. 





12: RinI ni C-onulla caiup. 

/ v/c/' Ihis nnl ihc })uni\ 

cxliduslrd !^}()ups (onu' froui \ odhliali . 
/ (lid iiol sjN ’(ih lo hi’} 

bui doubllcss bo sto)\ wa^ 

(is (ill ihc ()(hc)\s 

(I f(d(^ oj hloicUhcd and bimil homes, 
oj ih(' to Vi)) of bci}i<j^ a 
xchoi moi (Douml ;j^() mad (Uid 
hdomz onJ\ this frie^ht hi the stomach 
to iiix'c slrcne^th for flozht. 




I M/u ii/)l 





















/.V; Pi'iisinil I \)()ni E(l(ij)(iL MnUibii) . 
She M) f))()U(U\ (Uid 

ul)()n ni\ 

f7/s//v (hsin/K'd this (lUitudc, 
sfill (uid i'lnf \cdh iijncdyd 
/ look (Ills j)li()l()o)(il}h from 
({ ln\r (ni'^lc lo 
r////W/^/s/:r ha (luniKhd. 




















2,S’; 


Iiouh'u'iIc. 



2o; \\())h(‘)s Oil (I (()ll(’(friU‘ jarfu 

/// l\{Ui(iN kfnnL Mdhihd). 

I hr li(’l(h l(i\ jo) ii'anl ol \rdti' 

I hr fx'dsdfits ofi^fousrd f h('}nsrl\’<’s 
and j)unif}('d u'(dr) fo ihi’ j}l(i(r: 

(hry \r())krd loa^rihd ni/h f<)\, 

slunrd ihr ^\r(’(d (uid thr 
} (‘iiun dnr^ h(i)\'rsl (Did i^ari’ no 
lj,)(un to hit ten an idlr iniicui. 

/ (ini irnnndrd of thr S()n<j^ for thr 
Slnni/sh IniiKlnds h\ llribrit Rend 
hijt\ nirn o:rn tin’ Irnion u;)o\'(' 
and no nnin is a shn^tr 








}n(>ihi’) and (hild, 

Idir nnin\ <j^)ani fx)!^ irr;r (ntil)i\. 

; / ; lin^hi: ( d and mol In’) and ti)((nd(lnld 
in a }(’h(’j ((’}if)(’ dio/n^ the lanun(' 
of /0/7. 'rii(’\ had ja^t rcc(i\'('d 
}}riv (lolln^s (Old xcaitcd aj}()}} 
a hfnm^n' of niilh. 







;/ Kd^luiini jx’dsdHf iu)}n a vdUi^^c 
}}(’(!] U dfuUicd) d linen. 

I ) ('nidnil)(’r nidN\ sn n lloini s 

an (I I hi' (jnulilx ld(l/n<j; 

ri'innnu^ h'^hf 0)1 the lunxnnt jicJih . . 

















9<V.' SdHtal ^irl. Bih/ii. 

She ((inie ((irr\'nig these log< 
but xeas ~i'er\ reuch to 
j)ut th'eui (loivu (uui he 
l)hotogr(iphe(i. I felt ftoui 
the njterest lu her uud 
the {ij)l)r(riUil / got froui 
th(‘ (xra'd that soo}} gathered^ 
that she leus u feroounte 
m the u'hi(h irus 

('usil\ uudf'rsfduduhle. 















//; hafhniLl m SoincMr^n / 

'l'h('\ irr/r \()}iu‘\i'luit f }}ih(n ) h\ 

//n (oniiua; hut a hffl(‘ ('n-\('(u 

old h()\ with iiic housed duoii ndo hdun'i hii 

}n(})(‘ }uit in'iilh : in a hil/c udnh’ fh(’\ 

i(iUiih('d (liidni (Uid lool( lil} 

the l)la\ (lull / hdfl I )if (1 ) u j)i ('(L 






nirl Malahn) . 










/. / s 7 () I 


F H 0 1 () (• R .-I F H S 


}\ f,’^ ! fit f I { '/if f (I P / n: I ft ( ( ^ I’l \ 1 I \l Mi;i K 

I )( I /( I f \ I I 1 1 J ( f / li f ! 

I Fi !)/i(! i i>i (/ ft/ii/i . . . 

\Jn\ir n/ri'fl ift/ffi h\'iffi If Oil/ (/ j)li i 

(ofl noffi M'll/ih/n 

Mii^h/" j/Ffoani '^i < I . I nift'd Id o\ nu t's 

fl otii l/r'i'^/t'/t ill / { . \ I (/ f//i ! 'I o / / (i/i f / i hi’ 
kdshfOf/ ill f I .(//// (I ii'/iho l>oi 

Idnifi/hi di(ff'//i/iht t N (Idiiiil/i t’l 

( O j/stf's f/ij/fi iilf I /Dutltt (> j/llofr/^^i <1 1)1/ \ i 
(>'/!(/ ili I I fii/'fi lilt ho/il(/^ of l\'<'l//i fl/lil li( /h^di 
l\n/l itf/cj^tds id (.t/d/iHd (ddij) 

\ 1 1 / 1 ill > I I ! < f '/I I //! 

Rdjjidi ill 1 1 , I // < I It o 1 1 a I ,Ft )//':/ I 

Rf/jj/d! ilf / I , / H d d st / /dl .lO/Lt/ 

\ I f )l)ld ht '/ y'l u! ill ' I 

Slid/ -j^/ 1 I /fO'd Rltdjdif 

i*ti/\d>il ill f I t/o>/! I ti'ijid!, Mdldhdi 

(•/)! linjt \ I d h/ j) jd / 1 f/ '// , \ldldhtii j/ 1/ of o HI d j ) 1/ \ i 

kdsllditn 14 /// l)o>" tl/f i o(dh xdfli\ 

( di ji ) df i j/^l/t t ill I I 

Wo'il i/ihdl :^///. \l dh d / '/ d / d 

R(i/\'/dl !/(>!// Riidi, { dihd Rod id/ /\ 

/it f/ilfld Mdd/t/l jdft a't)il;ti \ tlddiihlt) 12 j)l/ol Oil) // j/Il ^ I 
( >(/ / 1 / / i I / t/d! I s\d '// 

(•djt id/i f/slo I |o|l^ ' f j>l/of t)H) d jil/ s I 

Xtj/dh Hi 1 1 hot/i /\dh di j/odii 
lift/dhd^ FOih/d'H •'/</" hodst Fdft 

Wid/o)^ Od d (oilfilldt' fund id I\dddd l\d\dL \ldld()d/ 

\{ > \oit 'dof ht I i/ dd ( hi Id 

/it dildh ilo/dt! dlof lo } ddd :^///;/ Jr ////J 
ll/ijddH iff I d \ I dtf d si d iih 
lloilf ^ d \l dhd n/sf I idd iiihc 
l\dsdfdin j)( dsddf >2,1/1 

l^tdstidf Hi ) I hod! flit /dtidh ddllf\, l\dshd>n 
I\d(l/ti/i (nhd! H’^d Issd/d 

/ is/d t Hills t/odi Ixhdtiddi ddtj (2 j/l/ot oiii d fids j 

Sddidt iH^ ^ d liil/il) j)l/ oloH> d j/li ^ I 

Sddfdl fdt/Rif I (Old (fold . . . 

Sddfdl (Old (/olid Rlldo 12 lili of oiHi <i jd t s ) 

/ /d fdd'H ,L!,f i hdtIodiH i>i SodOsird/i / 1 \ t ) if jiiiof o<^} dj)hs } 
RtdsfOil H' d hotd Mdldhd/ 
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